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The little girl pedzlied her tricycla
as tha public iooked on with disbelied
Eduzrda Kusnir, Argamiinian composer,
ran his lingars over the keyboard, oc-
casionglly glancing &t his parmer
periorming al the other planc and ha
jitite girl cyeling around hem. _Th|:
world premier= of Kusnir's “Brindis
[Teast) No. 37 jolted meny peopis who
att=nded the San Juan Gzsa Blanca corr
cort lest Sunday. "What" asked one
puzzled music teacher, “has a tricycle
o do wilh the compesillon? ls this

ke T
e Kusnir In no way conglders thia
unusual approach a joke. ‘_rhe usa of
a tricyeh, or any other material, b2longs
to his musical ph:!:E::_-;rr_.'

Perurbations™ or “initfigrénced” arng

-~ What Doe

Important alements In the construction
ol a Kusnir worik The composer in-
tentionally uses inteflorences to provoke
new situztions, io treats different w=ys
of looking at object. Within his “Brindis
No.3," there are cartain key fragments
by Besthoven which serva a3 a signal
for ihe plenists fo change from ong
musical pattern 1o another, Whan one
planist plnys the Beelhoven fragment,
the other musl necessanly slop, move
on o another pad of the composition,
and eventually pla the Besthoven s.g_..a]
which will interfere with the musical
trajectory of the lirest pianial. A state
of provocation, of tension oxists as i
fwo  stenl marbles  wera  released
simultaneously inl & plnball maching,
‘bouncing against sach other, constantly
craating new siuaions.

The tricycle inlerizres with

s A Tricycl

public. As the child pedels: throughoul
the composition, the listensr-walcher
rescks differently than he would & the
tricycle did not exist. “Suppose we heard
a piznist parform an all-Bach concert,

says Kusnir, "but instead of the tradi-
lional présentation wa tié a roosler o
the piang leg. Caralnly the audignos
would not appreciale the music in ihe
same way. The rooster Is the
‘perurbation.”

The HKosnir musicel struchoe B
bombarded by conlradictions, by in-
terferancés, in order lo aveid a siriet
linear davalopment of Lhe mugic. Kusnir
doee nol want the public 1o racognize
o carglully balanced architechure In
which &l the end of the piece a mslody
reappedars so thal the lisizner i3 satisfied
by this identffication. He plyys with
the csa of “chence™ and allows his
music to develop accarding to tha same
principles that rule daity lile. The unex-
pected oftan impingas Upon one's daily
program. It is thls wey In Lhe music
of Kusnir.

The idez of play permeaates Kisnir's
music. He has = fascinstion lor circueses
and cemirals that stems from childhood
uhen he spent vacations travelling with
iis unicla's roed ahow amusement park.

e AL e,

VAT Nl TLEIS Ry SHMTad DTana.

conducting, and  composition  before
emterning he vanguard world of music
a1 the DiTellz lastitule in Buenos Aires,
an internatiocrally-known center for new
music gctivitizs. After teo years of work
at DiTaella, the compozer travellad fo
Europe working in  elacironic  musle
laboratorles in Farls, Holland, and
Balgium.

Kusnir, who refuses 1 say how

B (M= s 34), currenty lives

Fard, Out expresses dizdain for Eurg-
paan musizzl movements. He belieyeas
that the real crealive activities are being
done by cemposors of the Amerlens,
et ha laels thel his presance in Parls
I=s. not & caniradiction. ™| live in a foraign
environmerd even' though the musical




ave To Do With Music?

ac:tl'-'!r# i3 not terribly inspiring, becauss
ag a foreigner | must define my arn
a5 clearly as possible, | must make
my art as sfrong as possible, clarify
my ideniity, se that | may fend off

attacks, The foreigner s always iS THlS A JOKE ?
vulnerable and must protect himsell.'”

Marry voices stridantly objected to
Kusnir's second premigre In Puerto Rics,
'BrindisMo.4," algoon Sunday's program,
which finds two planists seated at wo
pianos with their heads and arms pro-
truding from huge white cubes which
they wear @z vests. This Becket-like
atmosphere |asted 15 minules during
which the pianists pleyed no music. The
composition is based .on 12 ftypical
gestures ol pianists such as moving the
nead while playing or reising the
eyabrows during the execution of 4
musical passage. Kusnir Inzists. thal i
I8 as imporlanl to see 8 work as o
hear it and developed this game ol
gestures belween the Iwo encubed
planisis. When asked aboul the public's
reaction he said “The public doesn't
have 1o look for any special symbaollsm,
or seak put the 'trug’ meaning. Thal's
glot ol foolighness. |'m in-
ferested in the game, et the public
react as thay want. You knew, the public
nes a terrible fear of anything thal
they cannod calalogus or ciassify. They
feel threktened and conseguently Tand
lo denigraie thal to which thay cannaot
relate easily.” .

The Argentinian composer will not
defend his worka. He fesls the prasence
of an umbilical cord betwesen him and
his composition during the act of crea-
tion but once the work is completed
it must stand by itself. "My cocm-
positions, once finished, are objects. Let
pecple do what they went with them.
They can use them as tfoothpeste ar
3pEp, I's up to them, | will nol waste
lime protecting my music.”

One of Kusnir's greatest dislikes
ia "“The Infelleciual.” His conlacl with
the musical elite in Paris proved dissalls-
fying. He falt that they dwelled fo such
an extent on the beauty of constructing
a scund, either electronic of from
nalural noises, thet they all endad up
wilh & meaningless, bloodlags preciosity.
Kusnir hates to be bored. It grates
upon his nerves, Unfortunataty he often
feals suffopated by the monofomy of
daily life.

As for the future, Kusnir sees life
ahead as a great “incertitude full of
colors,” He relishes his situation, which
is also an intimate part of his musical
philosophy. "I do not feel sufficiently
provoked by this incertilude to find
a delinite planned solution to the future,
| accept these parturbatiens and | accept
the incertitude.”

Whether Kusnir desires it ar not,
his Iffe and his way of being are like
his “Brindis,” fazcinating mixturss of
seripusness and refreshing playiuinass.
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